
Half abstract, half commonplace

During her stay at guest studio Leo XIII Tyrell Kuipers searched for a balance between the functionality of 
found objects and their artistic qualities. She collected domestic objects, copied patterns and applied 
contrasts between monumental abstractions and a living room feeling. In the middle of her work process she 
leaves the guest studio wondering whether there are things she should have added or leave out.

The object that was given a place in the studio and her work from the beginning was a wine rack. It’s 
unpainted and, like a harmonica, expandable. Kuipers made a wooden mold around it and placed it on a 
couple of piled up beer crates. On this improvised pedestal and framed by the mold, the geometrical design 
of the object is emphasised, so you’d almost forget what its original function is. Even more than its relation 
to wine, I associate this composition with the letter X. During her residence Kuipers detached the object from
its purpose, the thrift shop, the real world. She also repeated the shape of the mold without the wine rack and 
a lot bigger. There is no functional object left, but a sculptural exterior shape. A space that holds the potential
of cubes to fit in precisely.

An other way of approaching her work is saying there’s a wine rack in a box and in the back of the studio a 
large, wooden box with a rather impractical volume. It’s a matter of perspective. Kuipers is sensitive to these 
different points of views towards objects in an exhibition space. She uses her material as detached 
abstractions, but also as symbols for her personal memories. She points out how willing I am, as an 
ambitious art viewer, to believe that her wine rack is an artwork.

This remark isn’t in the objects themselves, but in the way they are shown. For example, Kuipers also 
presents two triangles. One of them she shows on its side so it looks like a podium. The other one is 
presented pointing up, therefor you cannot put anything on it by any means: the triangle itself demands all 
attention. Kuipers made two identical triangles, but only one of them manifests itself as a sculpture. It shows 
that a triangle is read as such by nearly everyone, but to see a pedestal or a sculpture you must be willing to 
speak the language of art.

The casual remark by Kuipers about her having friends ‘outside the arts’, suddenly becomes meaningful. 
During my previous visit to the studio, there was a stack of beer crates with a painted wooden panel on it, 
tied together with a strap. The construction was build when Kuipers invited her friends over and thought she 
needed a table. For the occasion one of the painted panels hanging monumentally on the wall, was lifted 
from its pedestal for some airier entertainment. Such an intervention made me think of there being two types 
of artists: those with a social life and those that are married to their work. Through the light-footedness by 
which she fills the art space, without ever forgetting the viewer, I see Kuipers being one of the first category. 
The remark is hardly a statement for the half-abstract, half commonplace work she makes and yet it provides 
insight as to which decisions Kuipers makes in her work. While she’s making changes, she always takes the 
viewer into account, hoping they can still follow her reflections. I therefore suspect that her grandfather’s 
paintings, the chair, the bed, the carpet and the religious imagery are intended as support. They are residues 
of life and help the viewer to understand that Kuipers view on the matter isn’t always through the language 
of art.

While making a tour through the guest studio the focus constantly shifts between art and life. I try not to 
associate the wine rack with Sol LeWitt’s oeuvre, but instead remembering the times I myself had a glass of 
wine too many and turned off the lights somewhere leaving last. But it is difficult to discard oneself from 
being an experienced art viewer. With her candid view Kuipers reminds me that art and life are always 
intertwined. She combines the banal with the aesthetic preferably in one and the same object. Here, making 
art is a casual party, where the chosen end result at times steps out of its disguise into art.
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